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The Musical Times is to be obtained by 
order of any Music Seller, Bookseller, or News- 
vendor ; or Subscribers can have it sent regularly 
by Post on the day of publication, by sending their 
address written in full, and enclosing a post office 
order or penny stamps. Annual Subscription, 
postage free, 2s. 6d. Parties to whom the " Mu- 
sical Times" is occasionally sent without order, 
will receive them gratis. 

Subscribers receiving coloured envelopes will 
remember that their subscriptions are again due. 

Music contained in the pbevious Numbers of the 
" Musical Times." 

No. 1. In these delightful pleasant groves Purcell 

2. Hear my prayer, O Lord Winter 

8. Soon as I careless stray'd Festa 

Hail ! all hail ! thou merry month of May .Weber 

4. Thou art gone to the grave Beethoven 

Hear what God the Lord V. Novello 

6. Hail ! smiling morn Spofforth 

6. Let all men praise the Lord Mendelssohn 

Forgive, blest shade Dr. Calcott 

7. Four rounds, for three voices 

8. Call to remembrance , Farrant 

All communications of the progress of Singing 
Class Teaching, addressed to the Editor of the 
Musical Times, 69, Dean Street, Soho, will be 
interesting. 



HANDEL'S MESSIAH. 

Touk mention of Handel, reminds me (says 
Zelter, in a letter to Goethe on the 20th of 
March, 1824), that I have yet to thank Rochlitz ; 
he has presented me also with his book,* and 
expressed himself in very friendly terms upon 
Handel and towards myself. 

Herder has somewhere called ' The Messiah' 
a Christian Epos, and he has hit upon the very 
word; for, in fact, this work contains, in its 
fragmentary construction, the whole convolution 
of Christianity, true, faithful^ and reasonably 
poetic. 

The intention of the whole, taken as a perfect 
work (opus), has always seemed to me to have 

* The first volume of Rochlitz's book, Furfreunde der 
Tbnkumt, (for lovers of music) contains an essay on the 
'Development of The Messiah,' (Entwicklung des Messias), 



arisen fortuitously; and I cannot wean myself 
from this opinion. 

The high festivals of the Christian Church, in 
Handel's time, afforded an opportunity to the 
composer to set to music verses from the Bible, 
especially from the Gospels, from which the 
finest peculiarities must arise. Handel, who had 
sufficient taste and spirit to reject the infamous 
Church-text of Brock, Picander, and others, 
(over which he, Bach and Telemann, had worked 
themselves weary) gathered together, at last, into 
one convolution, all the choruses, which bear 
reference to the Passion, then got some clever 
man, if he did not do it himself, to make the 
links necessary to connect them ; and thus there 
arose a cyclical work, which seems to me divisible 
into four or five parts. 

1. The annunciation of the Messiah, accom- 
panied by the prophets from on high : the work 
of Redemption, full of mystery, yet dawning, as 
it were, into light — ' Comfort ye my people, saith 
your God' — breathing the freshness of Spring. 

2. His birth on earth first made known to the 
shepherds: the introduction (Ciciliano) a de- 
lightful pastoral symphony, must precede the 
chorus, ' Unto us a child is born.' In Mozart's 
score, the chorus stands first, which is wrong. 
The chorus is, at the commencement, playful and 
rocking, child-like, even childish, until it displays 
colossal power at the words, ' And the govern- 
ment shall be upon his shoulder.' 

Life and Doctrine, of a pastoral character— 
' He shall feed his flock,' — ' Come unto him all 
ye that labour.' 

3. Passion and death : Denial, Mockery, El- 
treatment. ' Behold the Lamb of God ;' ' Surely 
he hath borne our griefs ;' ' All we like sheep 
have gone astray;' 'He trusted in God, that he 
would deliver him ;' ' Thy rebuke hath broken 
his heart ;' ' Behold and see if there be any sor- 
row like unto His sorrow.' The Passion is 
completed by death — and through this is victory. 
Redemption is achieved — now for the conse- 
quences. — 

4. Resurrection and Eternal Life ; back to the 
heavenly — to the never-ending. Prophesy now 
steps forth again ; ' Lift up your heads, oh ye 

'The Lord gave the word;' 'Why do 



66 



THE MUSICAL TIMES. 



the nations so furiously rage together ?' ' Let us 
break their bonds asunder ;' ' Hallelujah !' ' I 
know that my Redeemer liveth ;' ' Since by man 
came death,' &c. 

5. Apotheosis — ' "Worthy is the Lamb !' 
' Blessing and honour ;' ' Amen.' 

The expression of such a work is to be 
gathered from the whole, although good, nay, 
even fine composition, is not wanting over the 
several parts of it. The overture is belonging 
to the piece only, in so far as it serves as a fore- 
ground, or foil, on which to set the clear blue 
heaven of propbe6y. The glory of the Lord 
God shall be made known. Clearness — power — 
truth, reign throughout the whole of the first 
part. In the second part — warm clear night, — 
one feels the shining of the stars. Pastoral — 
alluring, pure, and mild. In the third part, 
Suffering and Death — brief, not crowded ; grand, 
still, touching; no torments, no crucifixion and 
the like. The sorrow of the Righteous One 
over the degradation of the good, of the beautiful, 
is the ground, the foundation, over which a 
crystal stream flows away — 'Behold and see if 
there be any sorrows like unto His sorrows.' 

This last piece is a genuine cavatina, and this 
brings us to the historical consideration of 
musical forms, upon which I would make the 
following observations. 

I look upon the German ' Chorale' as a sort of 
primal form, which constitutes the party-wall 
(scheidewand) between the Protestant and Ca- 
tholic Churches. By means of the Chorale, as 
the congregational song, which comprehended 
the Gospel, the congregation arrived at the power 
of serving God. The old ' Cantus Firmus' had 
in its degeneration become deformed. The 
Chorale which proceeded from it, assumed a 
settled shape ; it is the image, the frame of the 
strophe, through which the ear and memory are 
addressed, instead of the thoughts. 

But the matter proceeds, as usual, still farther, 
— the Florid-song (figuralgesang) arises. At 
first it is not admitted into the Church. What 
does the composer then do ? — he forms a florid 
melody upon the chorale itself, gives it a varied 
base, and thus florid music is, as it were, smug- 
gled into the Church. 

The tenor, as the constant, principal, and 
leading voice, being separated from its ground, 
the bass becomes weak in large churches. The 
'Trias Harmonica' is admitted; a third voice 
becomes necessary. There is no going below 
the bass ; so attention was directed upwards, and 
there arises the Alto, as the upper voice ; and 
the tenor, which before took the lead, was now 
concealed by both higher and lower parts. The 
pupils of the schools are now introduced into the 
choir, the Alto is too deep for them, so the 
Soprano arises over the Alto, and there we have 
the harmony of four voices. Ground-Bass is 



discovered, and now the theory of assonance 
passes into the theory of dissonance. 

The new choir is there, and will be employed. 
Then arises the Chorus, then the Fugue, which 
still always includes the Chorale, if not as the 
Thema, still as the Cantus Firmus. A strong 
marking of the time becomes now still more 
necessary; the strict movement forms thi3 con- 
dition ; and there is the Motette (from motvs); 
and the proud Chorale, which, like the mighty 
ocean, would scarcely move in space, much less 
in time, now dances to the flute. 

From this point, the colossal in the chapel- 
style, keeps descending to the Lilliputian (mi- 
krologische). The leading voice feels itself, 
pleases, and will please himself: the powerful 
tenor loses its reputation, and the soprano reigns 
tyrannically over the whole. The Church, how- 
ever, stirs itself, and will not suffer this; where- 
upon music looks for a refuge beyond the walls 
of the Church. The Cantata, the Oratorio, the 
Opera, appear; here the singer is a person of 
consequence ; — the Chorale is no fool, and goes 
with him. 

Mozart, wishing to distinguish himself in the 
florid chorale style, makes the blacks in ' Zau- 
berflote' sing such a Cantus Firmus (if I mistake 
not, to the chorale melody of 'Wenn wir in 
hochsten noth.'*) The orchestra accompanies 
it, without knowing what to make of it, — yet so 
it is. In the opera, it is of good effect to the 
progress of the affair. Passion growing, burst- 
ing, to one turning point, which desires a stage 
on which to spend its fury; and thus arises the 
Cavata (aria), in which any defined feeling gives 
itself full vent. — The singer is now the only 
representative of the whole. He pleases himself 
and others; thence the Da capo. This Da capo 
is at last admitted among the forms; and now 
no one knows any longer of what the discourse 
properly consists. The Da capo itself becomes 
a caput mortuum, base money alone passes cur- 
rent, and no one knows any longer how to use 
the pure metal. 

Now the composer will no longer confine him- 
self to the primal form; thence arises the Cava- 
tina, which is nothing more than an air without 
the second part, which cannot be sung Da capo, 
and such a genuine cavatina we find in the ' Mes- 
siah' — ' Behold and see if there be any sorrows 
like unto his sorrows'; with which the whole 
Passion is quietly completed, and the work of 
Atonement fulfilled. 

If you would experience a peculiarly imagin- 
ative delight, examine once more the chorus 
' Unto us a child is born.' After the company 
of shepherds, who are watching their flocks by 
night upon the plains, have received the words 
of the angels and recovered from their alarm, 



* One of Luther's Chorales. 
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one party of them begins, ' Unto us a child is 
born,' and toys innocently with the idea; a second 
party follows in a similar strain ; — then a third 
— then a fourth — until at length, at the words 
'Wonderful, Counsellor,' all the voices join. 
The flocks of the field, and the whole starry 
host of heaven — every thing awakens, and is 
moved with joy and gladness. 

But enough, ye Muses, if not indeed too much. 
If, however, you have heard your ' Messiah,' I 
much wish to be made acquainted with your 
opinion of it. I always learn something when 
you give me your opinion upon any subject. 

BRIEF CHRONICLE OF THE LAST MONTH. 

Birmingham, (Jan. 2.) — Two concerts were given 
in the Town Hall, for the benefit of the Aged and 
Distressed Housekeepers. In the morning, the Mes- 
siah was performed, and in the evening there was a 
Miscellaneous Concert. The room was thinly attended 
both morning and evening. 

Music Hall, Manchester. — The Selection of 
Music at the Concert given the 6th of January, was, in 
accordance with the usage of the Society, from the 
more elevated style of sacred music. The Concert 
commenced with a selection from Mendelssohn's St. 
Paul, including the Overture; the Choruses, " Lord, 
Thou alone art God," the air " But the Lord is mind- 
ful of his own," and the grand Chorus " Arise, shine ! 
for thy light is come." This was followed by selec- 
tions from Haydn, Spohr, Mehul, Handel, and Bee- 
thoven. The music was generally given with good 
effect, by an efficient vocal corps, and a full orchestra. 

Crosby Hall Sacred Concerts. — A feature in 
these concerts, is the selection of music for performance, 
which is not usually heard in public ; amongst the cho- 
ral works, at the third concert, on the 8tb, were Purcell's 
anthem, " Behold I bring you glad tidings," a new 
anthem by Mendelssohn, Novello's arrangement of 
" Adeste fi'deles," a chorale by Prince Albert, a " dis- 
mission" by Miss Mounsey, &c. &c. The Hall was 
well filled with an attentive audience. 

Tonbridge. — The Choral Society gave a highly 
satisfactory performance of the " Messiah," at the 
Town Hall, on the 9th inst. There was a good band. 
The choruses were well executed, and, indeed, the 
whole performance reflected great credit upon the 
society. — From a correspondent. 

An attempt is being made to establish forthe work- 
ing classes a weekly musical lecture, on Saturday 
evenings ; the object being to discourage their atten- 
dance at those places of amusement termed " free and 
easy," where the immoral song or sentiment forms the 
6taple amusement of the evening. Four lectures on 
this principle have already been delivered, at 242, High 
Holborn, the attendance at each, varying from seven 
to eleven hundred persons. Mr. Edney is the lecturer. 
— Dramatic and Musical Review. 

Royal Society of Musicians. — This excellent 
institution has lately distributed among distressed 
individuals connected with the musical profession, 
having no claim on its funds, the sum of £55. 10s. 
The Society appropriated upwards of £2389 last year, 
to the laudable object for which it was founded in 
1738 — namely, the support of aged and indigent 
musicians, their widows and orphans. 



Clifton Classical Harmonists, at their Meeting 
on the 13th January, performed with success the " First 
Mass" by Haydn, the Jupiter Symphony of Mozart, 
and a selection from Himmel, L. de Call, Handel, &c. 

South London Choral Society was formed a 
few years ago, by Mr. Joseph Mainzer, principally of 
persons wholly unacquainted with music. Since that 
gentleman has left England to devote his energies to 
Scotland, the society has had the benefit of instruction 
from Mr. Jacob Mamzer, and the precision with which 
the pupils executed the well selected programme at 
their last public meeting, on the 8th of January, was 
equally honourable to the care and intelligence of the 
master, and the industry of his pupils. This society 
is one of the best of the classes on the Mainzerian 
system. 

The LEEDsCHORALSociETYgavetheirsecond concert 
on the 16th December, when Haydn's " Seasons " was 
performed. There was a faltering and hesitation in 
the band, but too apparent throughout the entire per- 
formance. The choral parts were highly effective and 
satisfactory. The audience were by no means numerous ; 
and, indeed, it is more than probable, despite Dr. 
Wesley's exertions, the Leeds Choral Society will be 
dissolved. On the eveniDg following, there was a 
concert given in aid of the funds of the Leeds Church 
of England Library, consisting of Handel's " Acis and 
Galatea," and miscellaneous songs and glees. The 
choruses were well up in their parts, and exhibited the 
effects of good training. 

Mendelssohn's " Hymn of Praise" (Lobgesang) 
has been lately given at Leipzig with very great effect. 
It is one of the most magnificent of this great author's 
works. 

It is pleasant to find that the hitherto unmusical 
town of Banbury has lately formed its Choral Society, 
numbering thirty-five members, and as many sub- 
scribers. Portions of the "Messiah" delighted a 
numerous audience of townsfolk on a public night in 
November; and the "Creation" will be presented 
shortly. They meet for practice once a week. 

Huddersfield. — The local Choral Society gave a 
concertin the Philosophical Hall, on the 19th December. 
The evening's entertainment consisted of Romberg's 
" Lay of the Bell," a selection from Handel, &c. The 
choruses, chiefly from " Solomon," were well sustained, 
and the whole went off with considerable applause. 

The Guildford Choral Society has resumed its 
meetings this year with increasing success. On the 
21st inst. at their second concert, the carefully selected 
programme contained, amongst other pieces of merit, 
the chorals by Mendelssohn, " Sleepers, wake," " Oh, 
Thou the true and only light," " To Thee, O Lord," 
and "To God on high;" and an effective solo and 
chorus from Russell's oratorio of "Job." 

We are informed that nearly £1500 has been 
subscribed towards the erection of a Music Hall in 
Guildford, and that a site, trustees, and building 
committee have been appointed. 

Birmingham. — The ladies and gentlemen forming 
Mr Elliott's First and Second Upper Singing Schools 
(on Hullah's system), under that gentleman's able 
superintendence, recently gave a selection of sacred 
and secular musical performances, which were entitled 
to the highest praise. The profits of the meeting were 
liberally consigned to the fund for the establishment of 
public baths and places of recreation. — Birmingham 
Advertiser. 



